
The Olympic Museum in Lausanne is the
home of some truly sumptuous collections,
including a full set of Olympic torches and
medals, many of Pierre de Coubertin’s
archives and collections, as well as the
extraordinary collection of Olympic stamps
owned by Juan Antonio Samaranch, IOC
Honorary President for Life.

The Museum’s permanent exhibitions
contain numerous items of sports equipment
used during Olympic competitions. In athletics
alone, these include:
• Berlin 1936, shoe worn

by Jesse
Owens (USA)
when he won the
gold medal in the long jump with a leap of
8.06 m. Jesse Owens is one of the greatest
athletes of all time. In 1936, he won four
gold medals in the 100 m, 200 m, 4 x 100 m
and long jump;

• Tokyo 1964, shoe worn by Robert Hayes
(USA), who ran the 100 m in 10 seconds;

• Helsinki 1952, shoe worn by
Emil Zatopek
(CZE) when
he won the
5,000 m and
10,000 m. Emil Zatopek is one of the
greatest runners in Olympic history. He won
his first Olympic title in the 10,000 m in
London in 1948. But it was in Helsinki in
1952 that he really caught people’s
attention. He won three gold medals in the
5,000 m, 10,000 m and marathon, an
unprecedented feat that has never been
repeated in the same edition of the Games;

• Montreal 1976: pair of shoes worn by Finn
Lasse Viren, quadruple Olympic champion.
He won gold in the 5,000 m and 10,000 m
in Munich in 1972 and repeated the
achievement four years later in Montreal;

• Los Angeles 1984: shoe worn by Carl Lewis
(USA) in the 200 m. In his first Olympic
Games, the American
athlete won
four gold
medals in
the long jump, 100 m, 200 m and 4 x 100 m.
He won the 200 m in 19.80 seconds;

• Barcelona 1992: javelin signed by Jan
Zelezny (CZE), Olympic champion with a
throw of 89.66 m;

• Sydney 2000: shoes worn by Cathy
Freeman (AUS), Olympic 400 m champion.
The aboriginal athlete lit the cauldron at the
Opening Ceremony. In Atlanta in 1996, she
won silver over the same distance.

Unsolicited donations
All of these items were donated
spontaneously by the athletes. Over the
years, they have formed a true heritage for
visitors to enjoy and admire. Athletes who
have the opportunity of participating in the
Olympic Games are encouraged to donate all
or part of their equipment. They will thus
play a part in history and keep the Olympic
magic alive.

OLYMPIC
REVIEW
FOCUS:THE OLYMPIC MUSEUM 

IN LAUSANNE 

OFFICIAL PUBLICATION OF THE OLYMPIC MOVEMENT

SUMPTUOUS COLLECTIONS –
THANKS TO ATHLETES’ DONATIONS

Visitors at the Olympic Museum view some of the stunning memorabilia on display.
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An anecdote relating to the Winter Games: in 1968, returning from Grenoble, where he
had won three gold medals in the downhill, slalom and giant slalom events, Jean-Claude
Killy left outside with the rubbish the pair of well-worn ski boots with which he had
achieved his magnificent haul. Suddenly filled with remorse, before the dustcart had been
past, he ran to get them.
Ever since the Museum
opened in 1993, these two
old-fashioned, ripped and
patched up boots have
been enjoyed by all its
visitors!

A REAL TREASURE HUNT
At each edition of the Olympic Games, the museum staff have a job to do: to collect Olympic
memorabilia. Thanks to excellent contacts with athletes all over the world, they visit most of the
Olympic venues in order to encourage them to donate a piece of equipment or even a medal.

They are also keen to gather as many documents as possible for the archives (photos,
videos, etc.) and to select the best of the thousands of pictures taken each day to be added to
the photographic archives.

A real treasure hunt! 

KILLY’S BOOTS



1915: Baron de Coubertin
announces in Lausanne – where
the IOC has just set up its head-
quarters – his intention to create
a museum to house the IOC
archives, along with a public
information centre on the
Olympic Movement. The very
first museum, which was not
open all the time, was estab-
lished in a room in a casino.

1922: The museum moves to
the Villa Mon-Repos, in the 
centre of Lausanne, which would also house the IOC
headquarters until 1969. The museum initially comprises
just one exhibition room, but grows over the years as new
items are acquired.

23 June 1982: Opening of the “provisional” museum
near the railway station, also in the centre of Lausanne.
This museum attracts up to 10,000 visitors per year. Its
main objective is to add to its collections.

9 December 1988: President Samaranch kicks off
building work on the current museum with the words 
“I want people to say that this is the most beautiful 
museum in the world”. This represents the culmination of
a long process of negotiations to find the ideal location for
the museum.

23 June 1993: Inauguration of the museum on the
IOC’s 99th anniversary, following on from its 100th 
Session on the sole theme of Olympism and Culture. The
whole city of Lausanne is involved in the event, with
numerous political, cultural and sports personalities 
gathered together in Ouchy.

1995: The Olympic Museum is awarded the European
Museum of the Year prize by the Council of Europe, ahead
of 45 institutions in some 15 different countries.

23 June 2001: The museum undergoes a facelift with
the “Museum 2000” concept and its new permanent 
exhibitions with their state-of-the-art computer and audio-
visual technology, responding better to its visitors’ 

expectations, with extraordinary audiovisual shows. The
inauguration is sumptuous and, on the same day,
President Samaranch awards the Olympic Order to ten
champions, including Haile Gebrselassie (Ethiopia), Pirmin
Zurbriggen (Switzerland), Cathy Freeman (Australia), David
Douillet (France) and Kazuyoshi Funaki (Japan).

20 July 2001: Elected a few days previously at the
IOC Session in Moscow, President Jacques Rogge
receives the keys of the Olympic House from Judge Kéba
Mbaye, First Vice-President of the IOC, in the presence of
numerous personalities from the Confederation, the State
of Vaud and the City of Lausanne, IOC members and 
representatives of international sports federations.

22-23 June 2003: The Olympic Museum officially 
celebrates its 10th anniversary. Two months later, it 
welcomes its two millionth visitor, crowning this 10th
anniversary year. In just a few years, the Olympic Museum
has become Switzerland’s second most visited museum!

Summer 2004: The Olympic Museum prepares to 
celebrate the return of the Games to their country of 
origin: Greece. The summer programme includes a major
exhibition on the Ancient Games, talks, special events,
guided visits, workshops, conferences, demonstrations,
theatre, dance, concerts and even two world premières
(an opera and a concert)! Not forgetting the emotions of
the Games transmitted live on the giant screen from 13
to 29 August.

THE NEW DIRECTOR OF THE
OLYMPIC MUSEUM IN LAUSANNE IS A
FRENCHMAN, A FAMILY MAN AND 
FORMER RUGBY PLAYER. AS 
MARKETING DIRECTOR OF THE
“L’EQUIPE” PRESS GROUP, HE WAS
ALREADY AN IMPORTANT PARTNER
OF THE OLYMPIC MUSEUM. IN THIS
INTERVIEW WITH “FOCUS”, FRANCIS
GABET DISCUSSES SOME OF HIS
PLANS FOR THE MUSEUM.

What role does the Olympic Museum play in Lausanne?
It plays three different roles. It is the home of the Olympic family,
hosting visits, conferences and seminars, or quite simply where
people can meet and have a good time. The Museum is also an
extraordinary showcase for the Olympic Movement. Around 40%
of the 200,000 visitors we get each year are from abroad. The
Museum also plays an active role in the social life of Lausanne
and the surrounding area.

Can such a Museum cross local borders?  
The answer is yes. That is our ambition. We want to use the
resources we have built up over the last decade and share our
knowledge with others.

Sport and Museum: do the two fit together easily?
Sport is an activity. Competition is what counts most of all. We
also have to accept that sport is mainly watched on television.
However, Olympism is more than just sport and the Olympic
Museum is the only place where people can think about its 
values, relive the great moments and discover the story of some
model champions. It embodies the ideal coexistence of sport, art,
education and culture.

What role can current events play in such a museum?
Creating a link with current events is an effective way of getting
people interested in a cause such as ours. It’s actually imperative.
However, it would be too ambitious if we tried to make the news
ourselves, although it is possible to be part of current events.

What relations does the museum have with other sports
museums in the world? 
At the moment, our relations with them are rather informal. We
share our experiences and offer advice. We are hoping to gather
all these experiences together and create a network, if possible
based on a practical project. We will have a chance to talk about
this with our colleagues at a meeting during the Games in Athens.

What dream exhibit would you like to be able to display in
the Museum? 
A Utopian exhibit, of course: to recreate the most beautiful
Olympic stadium with 80,000 spectators, including lots of 
children, and to bring together the 200 greatest Olympians of all
time under the same roof.

Thank you!

THE OLYMPIC MUSEUM
To contact the Olympic Review editorial team,
please email: olympicreview@olympic.org,
fax +41 (0)21 621 6356 or 
telephone +41 (0)21 621 6111 
www.olympic.org

A SHOWCASE
FOR THE
OLYMPIC
MOVEMENT

INTERVIEW:
FRANCIS 
GABET

FOCUS ON ATHENS
As a fitting celebration of the
Games of the XXVIII Olympiad in
Athens, the Olympic Museum 
presents currently and until 
27 February 2005 Destination
Olympia, 5th century BC, an 
exhibition dedicated to the Games
of Ancient Greece.

This exhibition, using scientific
content, offers a fun, entertaining
insight into life and the Games at
the height of their popularity. It also
highlights the “fundamentals” of the
Ancient Olympic Games (the sports
involved, context, truce, etc.) from a
historical perspective, but in a 
contemporary spirit designed to
illustrate the values that can still be

drawn from them today.
It is a theatrical exhibition in

which visitors can immerse 
themselves, taking them back in
time to the 5th century BC in Elis,

the city where the athletes would
gather a month before the Olympic
events. This classical subject-matter
is presented in an original way on a
walk-on stage using state-of-the-art

HISTORY OF THE
OLYMPIC MUSEUM 
IN LAUSANNE

P
H

O
T
O

S
: 

IO
C

/O
L
Y
M

P
IC

 M
U

S
E
U

M
 C

O
L
L
E
C

T
IO

N
S

 –
 C

. 
B

O
R

N
A

N
D

; 
J
. 

D
O

N
A

T
S

C
H

 

More than two million people have visited the Olympic Museum.

A walk-on stage takes visitors back to the 5th century B.C.


